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At India’s most anticipated design showcase, Indla Deslgn 2026,
immersive installations, material innovation, and a renewed
reverence for craft signalled a future where spaces are felt as
deeply as they are seen.

Phato courtesy:india Design 2026

ndia Design HH uniolded bess like a traditional exhibi-

tion and more like a cinematic joorney through the

evolving languape of contemporary living. ‘This year's

edition maved beyond the idea of design as decoration,

presenting it instead as atmosphere, narrative, and emao-
tional architeclore. Across the showease, materials corried
memary, walls eld storses, and crall stepped conlidently into
the fustapre,

Stone sl the Lome. Marble appeared not as a finizh-
ing lloorish bul as & monumental presence, soulptoral and
hsminows, reshape:d into fissure-like ems and architectoral
wolumes Lhat fell carved by time itsell The message was clear
the most ancient materials are fnding new Gife as the foonada-
tions of maderm imagination.

Flsewhere, nostalgia was reinterpreted throusgh o sofler
lens. Visitors wandered through interiors that felt collected
rather than constmeled —spaces layered with objects, ex-
tures, and quiet romance. The mood supgesied a growing de-
sire for homes that feef lived-in, storied, and deeply personal
rather than peclectly pristine

Material storytefling continued Lo unfold through veneer,
wallcoverings, wnd Leatiles that transformed surfaces into
sensory experiences. Colowr, lexbure, and tactility played lead-
ing roles, u'ruming wlls, p.ln:\h—, and [abrics a= emolicnal
landscapes rather than pssive backdrops. The vertical plane
emerged as one of the year's most compelling canvases.

A dizlogue between global inflluences and timeless comlont
appearcd in parallel visions of modern living. Mid-century
silhouciles, primary colowr paleites, sofl pastels, and classic
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wonds revealed a shared degire for Tamiliarity—homes thay
halance collectability with camflort, modemnity with warmih.

Crafi, meanwhile, foond new clarity throwgh geometry
and restrainl. Traditional techniques were distitled into crisp
architectural fremeworks, allowing Lesture and handwaork Lo
take centre stage without ormamentation. The resull was mini-
mialism softened by heritage and imboed with quiet hoosry.

Beyond acsthetics, the conversation shilled towand perfor-
mance and adapiability. Surfaces and systems were presented
as inberconnected elements shaping combBert, dorahility,
and the leng-term evolution of space. The modern homa:, it
seemed, is no longer static—it is Muid, responsive, and con-
stanily redefining itscll

Art provided a final moment of pause. Kinetic forms moy-
ing in deficate balunce invited refllection, reminding visiters
that harmony—like design—is always in molisn.

India Design 236 oltimately revealed o defining shifi-
desipgn is no longer about how spaces look alone, bt how they
feel, evolve, and resonate. The exhibition became an experi-
ence, and the fisture of design emerged as something immer-
sive, emodional, and unrn'uulal:ly alive.




